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Socially Engaged Art Idea Marathon
Competition of Idea Presentation for

the Socially Engaged Art in Japan

This event was held in conjunction with the exhibition

“Living as Form (The Nomadic Version)”

General Information of the Event
March 15, Sunday, 13:00-21:00

Room 306, Arts Chiyoda 3331

(6-11-14 Soto-kanda, Chiyoda-ku, Tokyo)
Organizer:

Art & Society Research Center

Presenters:

14 artist / groups participated in the competition through the
website entry.

Presentation:

Each 15 min. presentation followed by the 5 min. Q&A.

Judge:

After the presentation and discussion, reviewers and audience
voted for one Grand Prize and two Second-place Prizes.

Result:

Finally No Grand Prize Recipient but two Second Prizes were awarded.

Reviewers:

Michiko Akiba (Senior Researcher of the Art & Society Research Center)
Shigeaki Iwai (Artist, Professor of the Akita University of Art)
Hiroko Kikuchi (Co-Funding Principal of the Creative Ecology)
Yasuyo Kudo (Chairman of the Art & Society Research Center)
Yasushi Kurabayashi (Art Critic)

Ayaka Konno (Editor of the Film Art Inc.)

Shinya Satoh (Architect, Professor of the Nihon University)
Hiroko Shimizu (Special Researcher of the Osaka City University;
Vice Chairman of the Art & Society Research Center)

Shingo Jinno (Associate Professor of the Chiba University)
Yukiko Fujimoto (Editor-in-Chief of the BIOCITY Magazine)
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The Objective of
the SEA Idea Marathon

The SEA Idea Marathon was planned in November of 2014 when we
presented the exhibition “Living as Form (The Nomadic Version)”.
The exhibition was held in collaboration with the New York based
nonprofit art organizations—Creative Time and the Independent
Curators International (ICI). Since its inception in 1973, Creative
Time has supported and produced challenging expressions and
activities by artists in urban public places for over 40 years. Established
in 1975, ICI aims to build a new infrastructure for art primarily
by organizing contemporary art exhibitions in many places of the
world (Please see p. 30 for details).

Living as Form in Japan was a traveling exhibition with panel
displays and video materials introducing eleven selected projects
representing Socially Engaged Art (SEA)—art activities deeply
involved with the society—taken from around the world. Questioning
the approach of today’s Japanese art programs, we presented this
exhibition to learn from foreign examples. In recent years, numerous
art events were held throughout Japan involving society and/or
local communities, which are often called “art projects.” However, it
seems that these projects are sharing similar planning intents, such
as the revitalization of exhausted communities, local regeneration,
or cultural promotion tied to tourism.

In the extreme, themes of socially engaged art can reflect as
many issues as the society embraces and should be as diverse. In
2013, we formed a small study group called “SEA Lab,” in which we
repeatedly discussed the subject matter based on the exhibition
catalogue of Living as Form and the book, Education for Socially
Engaged Art written by Pablo Helguerra. As a result of these
discussions, we decided to bring the Living as Form (Nomadic Version)
to Japan.

A large part of the overseas SEA examples featured in the
exhibition were aggressive in nature: artists addressed practical
solutions for social problems, protested against a certain existing
system, or moved people to give voice to hidden issues. Once again,
we realized how Japanese art projects were different from other
parts of the world. After reviewing where we were, our passion
continuously grew to establish a platform to explore the possibility
of Japanese SEA. It was the starting point of the SEA Idea Marathon,
which was later developed as a related event to the recent Living
as Form exhibition.

When we proposed this idea to Creative Time and ICI, they
responded with great appreciation for its exquisite uniqueness. In
their international traveling exhibitions in the past, such an event as a
competition for SEA ideas never took place in other countries. Now
they will look forward to seeing presentations of new ideas from the
competition. This documentation will be sent to New York and
introduced to an international audience.

Lastly we hope that the SEA Idea Marathon provided a place for
the reexamination of the relationship between art and society, and
that it was also meaningful for the presenters, participants, and
reviewers. Believing that this event triggered the new development
of SEA in Japan, we are eager to see further progress through active

discussions and practices involving various groups of people.

Art and Society Research Center

[SEATATAT - 3TV U]
FEES

[SEA7AT47 %IV Y| OEEOIICEDIX. 2014 F 11 BIcHh7z
BERRELIZTIVEY T - 7R Ta—L (JT4v 7 - N=Vav)]
BTLE. CORBERIZ. —a—3—22EET2IEEMEHREE
Creative Time & ICI (Independent Curators International) & ® 3L {#
BEUTHMBLEL: (FEMIZP302 M), Creative Timeld 19734
DRALLIR, 40FICDhTz>T WHOAHKZEMIBITZE7—T 1A
DOBEMWERBEH 2B, 7072 —ALTBY, 1975 F KD
ICIiE BR7—bOBES %2 A SH THET 270/ I 4% DI,
FLOWT—bDA Y7 IHE2DS LTHEEHLTVET,

COREXIE. —a—a—rJTHESN/I YV FHVEDOHARKE
BT, BEHREETITONA TV V=3 — V5L IR - 7—
N (SEA) J(MHAICELBEE 57— ORENLHEFELTIIOT 0
V7 bEBET SRVEREMBERTENTEZHOTLE, 20
BESZHELZEBIZ. AP EEOHAD 7 — MEFIIH LT,
WU DR ZBE L T WD 6T, IEHE. HaPaIa=71&
MbbB7—b XY IMPHAZETEZHBINTVET, 2507k
EEET—h - TOV I NERRIEPSZNOTTY, ZTOREES
. EE LSS oWE (L. HEEA. EBDEE KOS ULR
BLREEYLIBONZ0VOTIEZVTLEI A,

L2Us #HEICEDLEZ7—bOT—<%, BiRIcE 23, arE
OEZIHD. bobZHTHHIET T, IHLLMERHE»S. FA
7251320134, [SEAMIES | EWO/NSRMBMEE2IICHE L,
FVIFND VYT TR Tx—L]ROAYTTRLSEADNY R
Ty (XTa - INFT V=)= T4V R - 7= AM])
EHEICEHAER. TORNML S, LREORBESEZHET 2EUE
TDELI,.

[VEY T - TR T —L]EBTRASNBH OB, &
EICEARICID ALY, BEOHIEICIaTANLIZD, AXDER
NEFEERICHLZDEVWS T Ly YT RbDHEZL, H572OTH
RKEDEBVWEERLELL, ROBE->THFZHBDORILERDD S &
HARTIZEDLS R [SEA]l FTudlz 7 b PERTESD, EX55%
BITHEZVEVIBVPREICEE->TVWEE L, ZAH D
[SEA7AT4T v TV V]| ZERTHHHFELAT L,

ZHLTCEHED [SEATATAT - <wIVV]IE [VEY T - 7 X
T7A—L|BOMEMEEE LUTHELE L, ZO{EH% Creative
Time EICHICIRELETA, REZ=Z—ILBIEEVIFHZZ T
FL7%2. SEADTAT4 TR BOEEIE, IhE THETOKEEIC
35, EANa T LYY TF =2 ar B RENs PR LAICLTVS
E— REHREZ= 2—IT—TJOMmMPFUKIZESZEICXD, WO
BEANDBMICOENZIETTI,

I, CO[SEATATAT - %IV VN, 2 ET— MDD
EROOETHMOBERD, T LYY — BN, £72@E I LS
TYH, ARBLRMELSIIEEZH->TBVET, £LT IIhH
HARICB IS SEADL—T AV MIREIL, S, SEERATEE
BIAARNS, FRPEBEVERIITOA TN E20 K B
LTBNET,

T—hr&IVATT L5 —

The Objective of the SEA Idea Marathon BifEEE 3



Contents

FEHE 2 General Information of the Event
HEES 3 The Objective of the SEA Idea Marathon
AR A D 7
20 Summary of the Presentations
BIBILLDER SEATATAT7 -IT7YVUHHLEATERLIL 22
EFHRE
ERNEELZED LI-SEADER%
Bt F
HADSEADRIELRKR~EHEEL LT, BFELLT, Z20RIHNH
BB
SEADT7—F1RME, #TH, [FYF2TOHRFEE|THIREL
ST
SEAIZEBELBICY —FF2RWAHEF2
EEED
SEALIFAADREEL S, SEOBRICERF
HEEES
HRTII7T4ANIZEADLBZT—MIkdoNZHD
BETTHEF
#HRICIAIV L, HEHREZEATVLISEADTREME
SEAZATAT + XTIV VEKRZT T—hYHYAITAHREYI— 26
27 Essays of the Reviewers
Masaaki Iwai
Hiroko Kikuchi
Yasushi Kurabayashi
Shinya Satoh
Shingo Jinno
30 Upon Completion of the SEA Idea Marathon
Art & Society Research Center
eV T -7 Tr—LEIZD2WT 31 Report of the Exhibition, Living as Form (Nomadic Version)




List of the Presentations

Dealing with Regional Issues
Traveling Snowman
By Chika Matsuda + Sumiko Amano

Science &Ethics
Artificial Varieties Editorial Room
By Kumika Lzo + Pimeriko

Playgames in the Changing Environment
Possibilities of Indoor Games
By Noriaki Imai

Science and Communication
Conveying Voices by the Planet’s Magnetic Line
By Makoto Mitsunaga

Communication Tool

Elves’ Award Project: Make a Commendation for Everyday Affair
By Ryo Hayakawa

Community Building
“Wasshoi” Together
By Yuri Machida

Welfare and Business
Memorial Wind-chime, “Chifu (a thousand winds)”
By Genbu Yamagishi

Barrier-free
Removing “- - -” from Textured Paving Blocks
By Earth Defense Force

Finding Creativity of Individuals
Baldachin (ornamented canopy) Residence
By Yukiko Kasahara

Cross-cultural Understanding
Adventure: A Trip to SEA
By Ayano Sato

Dialogue
Searching for Words in the Dark
By Yoshiko Sano

Recycling Program
Happy Umbrella
By Koya Sasaki

Play Equipment
Water Marker Project
By Michibatarobata Stationary Shop

New System for Teaching and Learning
Trade School
By Shintaro Tokairin

10

11

12

13

14

15

16

17

18

19

iRRE (55T V]
B850 €S
MEAKE+XTET

MPLRE (£S5 T Y]
EEREE
ARFLE+EAY T

WO RS
EANLEO DR REM
SHiCE

RPFLazaz=4y—>a>r
WERDBE AR E A FELD
HK

Q3azy—varv-i
CUERERT AV REZFIEIZTSES
2l &

d3Ia2=F4-ELT4>
Wol&lZhoL &y
ETHEE

BALEEY R
#HERS [ TE]
WWERE

NYTTY—
BEJOYID - &ED]
HB TR B 187 Bk

B EEDHKE
XKELYTFTUR
HEMREF

EX{LEE®
7RV Fr—, SEAZIRY S
EBET

S E
BOBMNT, SEZSCD
EBET

VHA7I)L
Happy Umbrella (N E—=7> 7L )
e R ARl B

biA=Nol:oE:S
Kw—h—70OTzo bk
SFNYANIXEE

FLLWZODEEA
Trade School
HEMEXER



FIC5F %250 ES

By T

35 3R 8

IRERKE + XEE T

Traveling Snowman
By Chika Matsuda + Sumiko Amano
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Artificial Varieties Editorial Room
By Kumika Lzo + Pimeriko
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Conveying Voices by the Planet’s Magnetic Line
By Makoto Mitsunaga
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Elves’ Award Project: Make a Commendation for Everyday Affairs
By Ryo Hayakawa

[RF=bxb \

HasE, Ao 7—heiR, EROBVWEZ.
ANET7—hMeEXERM T, BFICBEAZRIMBIENTE LD,
LUl TOBEARANENENED,

727 SR RETEA E LR,

| 7Ly F—vavBE \

HEBEOEo>MIT

[BHohszE]iF§ETHH ALV

FEISIEF VoL E, HHVWIEEZSES2EE, BLLLRHEZE-EEANTED
Y (- Rabo¥ (A AR

HEEETE b ErREINEZL

LPLHAXBILTWAHT, RESINDHIEIZD 71Tk,

[BR#ORFES| 2hhadrErohizn
HERICIEHZEAAHPWOLHRESNTVS, [ROBIROBI#HEHEOH] %
CREGHANIZLEADHZYD, TP LEPST LYV NZ2ETIENTELEVIENDH S,
IIa=h—YarARKEE

AvH =%y bk, A—=)l, SNS. LINEZEDERICEXDERZMOFICRE—H T, B
322 —2arvELRLTHBARRIRRPTETLE S,

ZOEHBREOHT, HFHILVWIAI 2T —3a>OPbBEILNZ D,

L REN:NEES
FRFAZXDAT v 71— [COCERER | 2FRL. BEPROL2KRFEE, JULoEL
LT REEVIDLBTEASY —LELTED,

KREROXZE, [TT0I[PNETEZFTTINRFT TIRILE100EEEZHE. 20
[COERER]ZHESETREZLIVFIEICTHIENTE, RETIANEENZAND
HORRSDORVEMGR=[RERII2ZFr—2ar | EVIHLVEENGZIIA =) —
varnEEns,

|F4=2Ay>ay \

BEIE-mMELS

A BERIICEI VWD S ICEEREZRBETI200. RENTHEITOTIEIEL, SHEEE
EEHMAT, HBOBEIEETE 720 TNHIEHAVDO T,

B EBODAN—FREEINLEE, HEIGPIONLOLWEERSGZVLOTIE? LA, HO%2H
DTEDDZEIESZIEZOINEIVESICE L5,

C:RHESEAR TV VIBELIZDN,

TLEYI—H5

INETIE. ARVITHIELEZD, BERELTE>TWAEDN, TaVz 7 B ELRAA
RZEERVWOT, SHRME LIV, REAFICOVTIE, BPICHFAZELILEES
BEDBDHHD. [BEDRIL-DZEEZIHBVETIEVS, HIRWERELTHELTLS
ATV, Fiz, HEET-FOBBREICOVTIE. [—ADZE DL EDEPETHE
BEDL>TVL [ EEZEXTVWS, ZOEBEKRT. COEENIE. IZKO6PEIHEMERELT
WiEBSTIREL,

10 7L E>¥F— 3> Presentations

Communication Tool

2, CUERERER?

SEMA DA E—IN—FTF *

Ty e
2 = & 5
= et § if;: e
 s5mm Ik R 7
1 E.; 5 e 3%
i

3. R - LHE

OBHEG > CAEROSHEELA LS
SHTEED L E

OFELHNAL L E

ST RUELTIAERLLS

ORI~ ‘J‘elﬂiﬁf-t\&? etc..

SR EAT #yIE xmmo

=
B4
Y

Il 5%
[RoTHIWIEX>TAHI R | BR, BRH
HEB 240 o TAHIWIEER S THBEESH
#EL. B - EFTIL - BEVWEA- 1T ML —
YR ETEITERRBREBR TR >THIWI L
PoTHBIHRERIL, REFIRVIEE, &
HEATANTHAURERFEER>TWN S,



WolL&IZhoL&W

A32=F4 - EILTqvY

H] A 2

“Wasshoi” Together
By Yuri Machida
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Memorial Wind-chime, “Chifu (a thousand winds)”
By Genbu Yamagishi

[RF=bxb \
T—ME BASEMTEAV. TohME ERAVHEL. BEEFRTRDZ DT
TRV, 7T AN @A a< T BAPBLLLTH, ML Eh LT
LEDLV, T—T4AME, BLRZLERKRTZFTENHNIE, MTLEDLV. 7T—
M BOWBFICHERET B T—TAAMIEBRITH S, 7— NI, RAEIIZ[H 2]
THb.

| 7Ly TF—vavBE |
REDEo>H (T

311 T, ZLOANXDFZHIFIZE U722 &, Youtube T [TORICZ>T I AP HAZED
EHECSESERHFICL->THDNTVWBIEE M-/ &, EARMBERMBLT, F1E
DORSBPIENSZEEH -T2 &, AEBED, BHEEE (2/k) THhsd &,

E:y)
B o 3 4% 2 e B D X 2R B N

= RrNERES
WITORICES>TIFFHEEZREY, TR ADPAICE ST, BLLAIREWIIRS E
WOBHEN, HRACHIEE 7z, F/o. EHZHITIERIE. HEOEA2BNZTSHE
BOEHTL DS, 22T, BEFICISZFEVORSBIC[FR] LB, EH DK
EHISEZAMELIRTL, WMEMBONKIEEZ I, D, B IE, DEIORESEARES
OV, BESH-TCHLRFGICBETEZ2HDET 5,

FERIICIE, BAORERRICOMIANTHSZIEEIICLT, HAENEDZ L,

Welfare and Business

- ,-"!nmﬂ__l:oz.- - —

TGS
HmEOEEH2S -'.|j: ’r ~

HHOTHIRNR
HHOIBEOR

HBE FTHE

RN S

HlA. Tt a—cRiEhEL L. imESRHLELET.

|F1=2Ay>ay \
BEIE-SMEDLS
AFEDPEEIEOVBUSTHOT, MEBBOHELVLS KD, P OESZ IR
DODANRE—FEIED, TEAZBEREVIEISIBARY MIDRTFTLSTHNNERS,
B: BEMKZONGEEZ EFREVH>OPENZES. THICELTEANZHBASIEZL VL,
C:7LEryTF—varoFI LT REFIEMEO DR ENZV] VWS XSk
REABDH-1H, TOVIEVHZLTRESRVWEES,

TLEYIy—m5

HARTIE, [JA]E0W->THEMICKKAOBBH 2RI T L7200 T AR, AE EX
Bal2RATHEZICBHEDNS, ZOVOSHAADOLOMMZBREITHELT [TO
Ul >TIAey b LDZERS, [TR | OrELEHAMBEGEEZ 7Y 7LT ety
MILTHRVHLTOWIFNIZERES,

12 7L+¥>¥F— 3> Presentations

EXE

1965 FEHBMATEIN, BRTEMELIC
Aol e mZEoMFICEMICEEREFL, KF¥
THEMY—IILTEET S, 1990FRRT A
)=7—hraAYRAE, 1990 FGIFUHMY DFA
TYIRBAE, 1996 FF 130NV XKREEE
BRAERE, 1999FF4EI61—RXT1¥a
TIEEBFERE, REGEISAL €ORE, €
ATEWT YT TV BREIZHE,



RFETAYID - %tD]

IWNYT 71—

HOER B BB

Removing “- - -” from Textured Paving Blocks
By Earth Defense Force (Representative: Kazuo Ogihara)
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Baldachin (ornamented canopy) Residence
By Yukiko Kasahara
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Adventure: A Trip to SEA
By Ayano Sato
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Searching for Words in the Dark
By Yoshiko Sano
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Water Marker Project
By Michibatarobata Stationary Shop (Representative: Masaki Suto)
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New System for Teaching and Learning

[RF=bxb \
T—MIHERZAFEITL2H0THHEE0ET, PORIC, 7 MILEOEAPCHEEZD
BESEET, MELIVIETAIIT+—HATIIE. TNEEZEENICRRIITEZVLLD
LEEAD, BENIERALTOLLZE, B0RAPELS. MiEEHEZEZ TN
LIIHEETH B EENET, [Trade SchoolN 7= THD - T—TAATA VI RTIT7T4
ATHAHEFVERZEIELERA. BRANOKFETIERL, HLLETHORIRB O HE

ELTHEDBROIWEFAAMICEBZEZATVWET, 7—rEWIBESBURTHFADEH SN
T TVETH, EQAVTIAMIELDONIDPEDORFTORMETIZARL, AbDE
WEICKDFREREZANPS, INETEILESTZHEZMAS LR, TOELD R % &
CTHHI721FTH, HARDHIIZOLS LEHZRRELTOLGEIZH S L BTV T,

| 7Ly F—vavBE \
REOER

INET.H{ZIVEESZT—U 2 ay T2 BT CTHIBLTEN, 2iFLhdyay S
ARV IGOBHAAHE, ZZENTVAZRA L5 2SMBOREIC, BEEZMNELET
Wizo 28R, YUHR—LTOT—T2ay TR GERLTWIE, BEEEfEEVSE
ITNF—EBEZLPICHAON., MARBEZBLIZDS0 D0 LREPDOHF TER[ Trade
School | DTEEZRHY, T—22avTOREE L&A, KEEBWEN,. AEHEHZ
NETLRELESTESEEUNH o7, [Trade School | ix. FIE, HFE30LL EDE
HTHENIHERENTVSED, TITTRIZIEVUVHR-LDAEVNIRIRTD %,

B
TITTRELELERLT VAW [Trade School ] 2. METHEIRIEZ W,

=Nk

[Trade Schooll &, FIFEON—F — =iz RHL. BEENLZEEOLVEDE
LW LWI =T a3y DTS Ty T+ —LTH5,

[ Trade School | DL:HH#A

B RESRLT— 7 ay TRBRETH LRI, EEPOSEHELTILVLE /ST - R (=
—TATL) DYANEIERR. EfEIE. N—F—TATLORMICFARLT, FHEEZHLALD,

=641

WG AAEOVT—TavT

N=F—=FATL - YAN BRICADDI—b—FH, BRICADDOT T+, HEPICTHEID
#{E%. [Trade School JOfMID 7 T AIZHMNT D, T—0 Y ay TASMUIERE%S,

TRADE SCHOOL

s BEVIRUS S &P
c EELEROBREROD
« FHOBEEHOY LV IThhLL

|4 2By ay \
HEIE-smELS

A7z 213, FY—2MIBAERTLZLIZTBADBBEVICHAIAST. RENZ2Y
FIZTHED, HHPAFLORBTIIEL, MFBEE/ ORBATF—< DD, ThE
HLAENEDOEPOPEHB DD,

B: ¥R, BOBEENLA—LR—IEHEICLBEPPPLEESID, 20
HIXES LD,

C:ZOFVLEVE. FUIFNETAT47 TIERL BICHRb02BNTHEN0HE
2. ZOEKAE W,

TLEYI—Hb

BAPICCOEBEIZADOTA T4 7 TEEWA, REEZOZEZFICHELIZOT. 2OHT
BIAIHENLT HERTOEMBICEHOBELEZKICLIEWE STz, [ Trade School | D
WL, FIFREE/ ORM, MBMEMBORZM, BEBEORM - LZDRBOEHITE N
ERERS N=F—URAMZIE, KTV TATANOLMERTIDObH B, £z, EEIC
PERNNROBEZEDEIIIHZI2PEVHIRBII S U AR-LOMBE LRI TV,
HHETITOEASD, RIVTAT7RHME2HELIDLENHTISERD,

BB MIE K AR

2009FH+ 4 - bAY NEER. BZEIWEYD
D—=02ayvTENA) Y HILTHD %, L&,
Za—F—7 -BHFE-RKE - ANRLY - U HR—
LMZBEWTT—o>ay75RE, aHho) 1o
JRERERRICEEEST, 7—0>avTD
BTHEBEINIREPRERELYRTIZLTLS,

19



Summary of Presentations

Fourteen individuals or groups of individuals each made a 20-minute presentation of their
proposed SEA projects. Afterwards, a vote was taken by reviewers and the public audience to
decide the winners of the grand prize and second-place prizes. According to the results, there was
no grand prize winner, and two projects—Traveling Snowman and Artificial Varieties Editorial

Room—were selected for second place.

Traveling Snowman Second Place

By Chika Matsuda and Sumiko Amano

In Shinano-machi of Nagano Prefecture, an area frequently damaged
by heavy snowfalls, an art program will be conducted to change the
negative image of snow to positive, by creating a snowman that will
be hand-delivered from one person to another. The project includes
the following steps: (1) creating the original snowman (Non-melting
material should be used for the eyes, nose, hat and so on.) and (2)
giving the snowman to a friend or neighbor. (3) The receiver adds
something new to the snowman and gives it to the next person. (4)
The steps of (2) and (3) will be repeated until the snowman becomes
too big to move. Through this process, communication among the
participants grows by the “snowball effect.” (5) After the snowman
melts, the residual non-melting parts will be gathered and recycled
for art programs in spring and summer (for example, in a music-
instrument making workshop).

Artificial Varieties Editorial Room Second Place

By Kumika Lzo and Pimeriko

Defining artificially manipulated creatures as “artificial varieties,”
this project will focus research on the existing altered species
(animals, plants, and microorganisms) in society. It will provide an
opportunity to discuss the relationships between human beings and
nature. In contemporary society, scientific perspectives are confused
with emotional avoidance when we discuss how to treat genetic
recombination technology or artificial life forms. In response to this
situation, this project addresses questions raised by society from
various viewpoints. The program consists of three activities. First, the
“Search for the Artificial Varieties” will take place to better understand
conventionally manipulated life forms such as Nishikigoi fish or bonsai
plants. Second, “Imaginative Artificial Variety” will be organized with
an “Artificial Variety Idea Marathon” to stimulate people’s imagination
for new species. Last, in “Variants Cooking,” the participants will taste
modified crops or attempt to make a new variant.

Possibilities of Indoor Games
By Noriaki Imai

Several months after the Great East Japan Earthquake and Tsunami
(2011) seriously damaged the nuclear power plant in Fukushima, I
organized workshops at temporary housing facilities and
kindergartens in the region. At that time, I felt the repressed energy
of children who were not allowed to go outside to play. In some
science fiction stories, people live in an underground city after
disasters or wars; likewise, children in modern society don’t play
outdoors very often. Their circumstances resemble the underground
city with minimal connection to nature. We need to engineer a new
type of indoor play that is holistic and well-balanced. In collaboration
with people from various fields, a movable theme-park-like setting
for the new type of indoor play will be developed. It could travel to
temporary housing, school gymnasiums, assisted living facilities for
the elderly, and dayrooms at hospitals throughout Japan. From the
discussion with those who actually live there, new play activity

themes will be created to reflect the distinct needs of each setting.
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Conveying Voices by the Planet’s Magnetic Lines
By Makoto Mitsunaga

We live surrounded by sounds. From sounds we receive necessary
information for our lives because we know what they mean. However,
there are still many unknown sounds around us. This project is designed
based on the theory of “whistler propagation.” It explains that
electromagnetic waves produced by lightning strikes travel back and
forth between opposite hemispheres along the Earth’s magnetic field
lines at audio frequencies. According to this theory, if one’s voice is
transformed to the radio waves and sent along the magnetic field lines, it
will return in a distorted way when coming back from the other
hemisphere because high frequency sounds travel faster than the lower
frequencies. By listening to your returning voice as an “unknown sound”
in a group setting, you will experience the richness of the world of

sound, which can be an opportunity to reexamine the meaning of sound.

Elves’ Award Project: Make a Commendation for
Everyday Affairs

By Ryo Hayakawa

Everyone feels happy when praised, but one is rarely commended
for actions in daily life. Furthermore, Japanese people hesitate to
show their appreciation of others because of their shyness. A lack of
direct communication is a concern because the recent technological
advancements such as e-mail, SNS, and LINE allow us to
communicate easily without seeing someone in person. We need a
new way of communication to connect with each other. As a solution,
we invented business-card size stickers of commendation certificates
as a communication tool, employing a fairytale-like idea of elves
showing appreciation or praise for people’s good actions in everyday
life and rewarding them with certificates. One-hundred kinds of
certificates were prepared with various wordings such as “Terrific,”
“You can do it,” and “You are a genius.” By exchanging the stickers,
the “Commendation Certificate Communication” will be established
as a new direct communication method.

“Wasshoi” Together !
By Yuri Machida

Traditionally, festivals are meant to be an initiation process to
become a member of a closed community, which can create a sense
of exclusiveness. However, this project considers a festival as an
opportunity to collaborate with individuals from different backgrounds.
A new type of portable shrine (mikoshi) will be made with locally
available materials, and everyone can join in carrying the mikoshi and
parading around the town. This experience will provide the community
residents with an opportunity to think about the meaning of “living
together” and to recognize the “richness” of the area. The project
includes the following activities: (1) imagining (Research the history of
local festivals and create drawings for the new design of mikoshi.), (2)
thinking (Based on advice from the mikoshi carriers, collect materials
from the community and build a mikoshi.), (3) performing (Parade
throughout the town by carrying the mikoshi together.) , and (4)
praying (Conclude the festival with hand-clapping by participants.)

1 “Wasshoi” is a cheer called out when carrying a mikoshi together.




Memorial Wind Chime “Chifu” —A Thousand Winds
By Genbu Yamagishi

Due to the popularity of “A Thonsand Winds,” a song written by a
Japanese composer based on an American poem, “Don’t stand at my
grave and weep” the sentiment that the wind represents the spirit of
the deceased visiting loved ones, has prevailed among Japanese
people. It is a Japanese seasonal tradition to hang wind chimes (furin)
by the window in the summer. Summer is also the time of the Bon
Festival when departed souls are believed to return to their families,
and the festival is to welcome them home. People with disabilities at
a local vocational aide center will manufacture and sell hand-made
wind chimes named “Chifu (a thousand winds),” which commemorate
and notify loved ones of the visit of the spirit of the dead. Proceeds
from the sales go back to the vocational aide center to support their
activities. By using tiny terracotta plant vases, the wind chime can be
made with a simple process that is easy enough to be done by
someone with disability. In the future, I would like to introduce this
project to overseas vocational aide centers that are spreading widely

across the world.

Removing “ - - - ” from Textural Paving Blocks
By The Earth Defense Force, Rep. Kazuo Hagiwara

After Imyself became physically challenged, I noticed that wheelchair
users were troubled by the series of bumps in the sidewalks so that
the blind and visually impaired can feel their way. The uneaven
surface of the pavement keeps a wheelchair from moving forward. I
am not arguing that we should remove all the bumps. Instead,
passages of several feet could be made in the bumps to help a
wheelchair pass through the textured ground without significantly
impeding the convenience of the visually impaired. This would
benefit both parties. As in this project, I believe art can be an

expression of one’s thoughtful consideration for other’s needs.

Baldachin (ornamented canopy) Residence
By Yukiko Kasahara

Bruno Munari says plants are the real residents of earth. Through
handcrafting artwork made out of plants, this project aims to help
anyone to recognize his or her creativity and learn the diversity of
the natural world and think about how coexist with nature. At the
beginning, a canopy covered space will be set up as a hub of
the activities at a location where everyone can feel the outdoor
atomosphere. Then the participants walk around the forest or the
designated area to collect shapes of plants, which they will use to
create collages and monoprints. They are guided through the forest
by a botanist who talks about natural occurences happening in the
forest. Artists play the role of a guardian of the forest and help
workshop participants discover their own creativity by explaining
the process of collage making and monoprints. The workshop site can

be indoors or outdoors, wherever plants are available.

Adventure: A Trip to SEA
By Ayano Sato

Although the cultural exchange between Southeast Asia and Japan
has been on the increase, public attention on the art from the region
is lacking. Since Tokyo was selected to host the 2020 Olynpic Games,
the tide of globalization has gained intensity. However, the image of
Southeast Asia remains as countries suffering from economic
disparity and poverty. To change this stereotype, an art exhibition
will be organized to introduce different aspects of Southeast Asia,
which can contribute to developing mutual understanding and
appreciation of different cultures. So SEA means both Southeast and
Socially Engaged Art.

Searching for Words in the Dark
By Yoshiko Sano

People can be influenced by opinions of those who speak in a loud
voice, change their opinions based on what others say, and keep
silent due to the fear of what other people think of you. They also
tend to avoid conversations with those who have different opinions.
The decision of whether to speak up or not can be affected by whether
the other person is a friend or enemy, good or bad. Words can be tools
of personal attack. The habitual tendencies associated with verbal
communication are recognized everywhere. The purpose of this
project is to help people regain the innate ability to focus on their
actual experience instead of being distracted by superficial factors
such as speaker’s appearance, status, or manner of speech. In a dark
room, the participants will have a philosophical dialogue about evil.
In the environment where visual information is removed, and the
feeling of being watched is blocked, they will experience an unusal
way of interacting by focusing on their own bodily sensations and

subtly sensing other people’s presence and breath.

Happy Umbrella
By Koya Sasaki

When it is raining, contemporary Japanese people easily buy vinyl
umbrellas and never use them again: when it stops raining, they
leave the umbrellas behind on the train or at the storefront. The goal
of this project is to stop the mass consumption of vinyl umbrellas
by establishing “Happy Umbrella Sharing Program.” First, the
abandoned vinyl umbrellas will be gathered from stations and
storefronts and then children will decorate the umbrellas with
drawings. Then, on rainy days, those umbrellas will be loaned to
people at train stations or convenience stores free of charge. We tend
to feel gloomy in the rain. If the umbrellas with children’s drawings

move around the town, it will brighten rainy days.

Water Marker Project
By Michibatarobata Stationery Shop, Rep. Masaki Suto

A water marker is a giant size writing/painting tool, with which you
can draw pictures, lines, or stamps with water on the asphalt ground.
If you see someone drawing images on the street with large-size
stationery tools, an ordinary townscape will become interesting and
even bizarre. We invent different types of water markers and use
them at art events.

Trade School
By Shintaro Tokairin

I have organized workshops to create flip-flops with fabrics in many
cities, while constantly struggling to balance the workshop costs and
the participation fees. When I was looking for a workshop site in
Singapore two years ago, I came to know the “Trade School” system,
a self-organized barter-for-knowledge school. The workshop under
this system gained popularity among the participants, while I
experienced a completely different kind of surprise and joy. Trade
School is an alternative workshop method, in which the participants
learn knowledge in exchange for bartered items requested by the
teacher. The participants can unite freely with less hierarchy between
teacher and students. Self-organized Trade School workshops take
place in about 30 cities in the world, but in Asia are found only in
Manila and Singapore. I am anxious to make it happen in Tokyo.
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Essays of the Reviewers

Masaaki lwai

Hiroko Kikuchi
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Shinya Satoh
Shingo Jinno

Expectation for the Development of SEA Based on
the Current Japanese Situation

Shigeaki lwai

Although it may sound too casual, socially engaged art (SEA) is
currently recognized as something like a “progressive form of
relational art” or “art form that comes close to social work.” It is
desirable especially at this early stage to establish a good
understanding of the definition of SEA and make it familiar to the
people in Japan. We don’t want to see SEA following the wake of the
previous example of “workshop,” in which the ambiguity of the
definition still causes confusion, even after the concept was imported
many years ago.

The first SEA Idea Marathon took place during this initial stage of
Japanese SEA. I truly thank and respect the participants who entered
the contest by exploring the area with limited clues and courageously
presented their ideas. Individually speaking, their proposals
contained various intrinsic possibilities as art projects, and some of
them have already achieved results. To establish this event as a
meaningful starting point, I want to address the importance of
examining both good and bad aspects of the existing relationships
between art and society (e.g., affinity and conflict) in Japan, which
appeared in numerous practices in the past. Then we can move on to
the discussion of SEA.

Recently, many creative depicters wished to “have someone
else participating in their art work” or to “expand the venues in
community for their presentation.” Such statements have almost
become a cliché. Probably, we need to reexamine this sort of
motivation and its underlying reasons.

In the 1990s, for example, “social” orientation of contemporary
art had at least a clear motivation of “anti-establishment.” Many
artists including myself attempted to escape from the gallery space
a.k.a. the white cube, a symbol of the conventional art system, and
went out into the street to make art. (From a historical viewpoint,
the situation might be considered as a repeating pattern of
rebellion against the systems.) What I want to address goes beyond
a generational argument; the escapists had plenty of artistic
executions in the system before considering the white cube as a target
for their anti-establishment movement. Based on their experience,
they analyzed the framework of the street and society relative to the
white cube. Freeing themselves from constraints of the existing
system, these artists used a viewpoint that enabled them to see
society from many directions. Nowadays, streets and local
communities are already prepared as a venue for expressive activities;
even more important, artists, both the younger generation and my
own as well, need to understand the context when they work in
society. We may want to be aware that they are not going to conceive
SEA from their aesthetic impressions and situations.

SEA is a practice of mutual exchange that generates a sense of
meaning to both society and art. While the term SEA still sounds
fresh in Japan, it is the best time to review and reexamine the art
activities that previously took place on the street and in local
communities. By seriously taking advantage of this opportunity,
we can further the unique development of SEA to reflect the status
quo in Japan.
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SEA in Japan: A View from Two Perspectives,
Practitioner and Reviewer

Hiroko Kikuchi

In a curatorial meeting for the Living as Form exhibition, we had a
lengthy discussion about SEA in Japan. How would the philosophy
and concept of SEA come to be developed and applied in the context
of Japan in the future? Could we set up an opportunity to inquire and
think about SEA through an open-ended format such as was
incorporated in the publicly-offered idea solicitation? In this manner,
planning for this SEA Idea Marathon by the Art & Society Research
Center (A&S) was initiated.

I have been involved in this field as a practitioner/artist in the
United States for nearly 16 years, even prior to the existence of the
term “socially-engaged art.” Over the years, as the functions of art
and the areas or domains subject to questioning by arts became
diversified, so did the roles of the artist. In real-time, I have had
privileged to experience the progress of how art gradually established
itself as a tool to solve social issues and to see and learn how artists
engage social issues.

In dealing with the present, many SEA projects pursue a state
where art exceeds its conventional capacity and reaches beyond fixed
expectations. This practice guides artists towards new possibilities
and a re-evaluation of art. Since SEA is associated with the
straightforward engagement with society, the commitment to
confront social issues, and the determination to take actions with
responsibility, it can affect people without requiring intellectual
scrutiny and create impulses that make them feel like taking action.

As a first step toward the future of SEA, I had high expectations
for this event, but unfortunately my evaluation of this program as a
member of the judging panel as well as an SEA practitioner was
severely critical. As a number of challenges surfaced from this
occasion, it was an extremely fruitful time for the organizers while
learning useful lessons for their future programming. Nevertheless, I
personally did not experience a sense of excitement this time, which
is the feeling I usually have from SEA. We encountered the reality
that there was a difficult path ahead. The quality and content of the
ideas and presentations on that day were not necessarily a problem,
instead the difficulty in the program lay with the previous phase. This
could be due to a lack of deliberate planning including the way in
which they solicited ideas from the public, the atmosphere of the site,
and the arrangement of the physical space to facilitate discussions.

Little by little, A&S has started undertaking various activities
to present SEA to the Japanese community. Yet, what do we want
to explore through SEA? To create a new movement, we need to
articulate our message, take an active approach with a plan for
communication, and move forward. For this purpose, we should be
aware of why and to whom we want to make SEA known, and what
influence SEA would bring to the art world when it arrives in Japan.
To avoid superficially adding ideas on the theories introduced by
Europe and the U.S., I strongly feel the importance of taking a lead
in establishing the concept of Japanese version of SEA.

Lastly, the significance of this program will become manifested in the
future if we utilize this experience as a steppingstone for the next

stage without bringing this endeavor to an end.

28 Essays of the Reviewers

All SEA Artists Should Be “Amateur Socialists”

Yasushi Kurabayashi

While sitting on a jury and listening to the presentation of each
speaker, the following thoughts occurred to me. SEA practitioners
should be required to have a perceptive “social sense,” in the same
way that all artists are endowed with a perceptive faculty of formative
design, and all painters with a great sense of color. All the proposals
were somewhat disappointing, and I was not satisfied with any of
them. It sounded like they were aiming to enjoy a bit of closeness
with others through art using ideas improvised on the spur of the
moment. Currently we have so many social problems in Japan and in
the world that we have a good reason to expect proposals of
remarkable projects that delve deeply into the issues and share a
concrete sense of relationship with people.

Every artist, I believe, ought to be more like a “sociologist.” Pablo
Helguerra, the author of the SEA handbook, for instance, expresses a

similar view in this way:

Yet the uncomfortable position of socially engaged art,
identified as art yet located between more conventional
art forms and the related disciplines of sociology,
politics, and the like, is exactly the position it should
inhabit. The practice’s direct links to and conflicts with
both art and sociology must be overtly declared and the
tension addressed, but not resolved... And the artist as
social practitioner must also make peace with the
common accusation that he or she is not an artist but an
“amateur” anthropologist, sociologist, etc.!

Helguerra here insists that artists should take actions that
keenly penetrate into the space between art and other related
fields without the fear of being criticized as “amateur sociologists.”
In my opinion, “amateur sociologist” is the best title for the
individual who profoundly contemplates society. Edward W. Said, a
cultural critic renowned for his book “Orientalism,” examines the
role of intellectuals in his lecture entitled “Representation of the
Intellectual.” “Hence my characterizations of the intellectual as exile
and marginal, as amateur, and as the author of a language that tries
to speak the truth to power.” > Said continues, “The intellectual today
ought to be an amateur, someone who considers that to be a thinking
and concerned member of a society...”*® Compared to the rigid
structure of professionalism that leans toward authority, Said
supposedly calls those intellectuals who are open-minded with
flexible thinking=and sensibility “amateurs.” If that is the case, artists
and those who are, like us, working in the SEA field should be
“amateur sociologists” in its highest meaning, which equivalently
means that we strive to be the “best sociologist” that we can be. I
truly hope that all artists and art professionals including myself will
be able to face social problems and exist in our surroundings with a
keen awareness, a ceaselessly inquiring mind, and a deep knowledge

based on experience.

! Pablo Helguerra, Education for Socially Engaged Art, New York: Jorge Pinto Books,
2011, PP. 4-5.

2 Edward W. Said, Representation of the Intellectual, London: Vintage Books, 1994, P. xvi.
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Trials to Explore What SEA is Lead to the Future
Development of SEA

Shinya Satoh

According to the “Living as Form (The Nomadic Version)” exhibition
catalogue, SEA is defined as a collective term for activities by artists
who are engaged in the real world and aim for some innovative
changes in people’s everyday affairs or existing social systems. This
SEA Idea Marathon was the very first occasion organized to present
this sort of idea in Japan, a country where the notion of SEA hasn’t
been firmly established yet. Thus the presentations turned out to be
diverse in nature, which may have been because the presenters
searched for a way to understand what SEA was about. Honestly
speaking, the commentator panel was split in their opinions of which
projects were eligible to be called SEA and which were not.

Personally, I appreciate the project of “Artificial Varieties
Editorial Room.” The project theme concerned a social issue dealing
with the morality of the artificial alterations of living creatures like
hybridization, geneticrecombination, and breed/plant improvements.
But of course, I would be uncertain if asked whether the project was
seeking an innovative change. Nonetheless, it did seem to me that
they successfully located where the issue lay. Due to the daring
frivolous expression of handling the topic, some commentators
considered the project unfavorably, which was understandable.
However, the range of the subject-matter covered by the project
should receive full recognition.

Meanwhile, with an opportunity for presentations like this, the
most important thing would be to raise public awareness to the
development of this type of art, by using the word “SEA” as a catalyst
instead of being caught up with its narrow definition. This time, it was
absolutely supposed to be a place for presenting ideas only, not for
evaluating the output. That is why I hesitated to determine the
proposals’ possibilities as art exclusively from the presentations. I will
leave it to art professionals to discuss how SEA is going to take root in
Japan. During the process, it would be unavoidable to experience a
certain Japanese-style evolution (a.k.a. Japanization). Ilook forward
to seeing what kind of outcomes are produced as a result.

In any case, SEA connects urban planning, welfare, education,
and various community and political activities with creative, symbolic
expressions such as art and theater. And it can link to architecture,
which is my own professional field. It may become essential for those
who work in architecture to have an interest and knowledge of SEA.

I'plan to keep eye on SEA in the future.

What is Required for Art
When It is Practically Involved with Society?

Shingo Jinno

This experience made me wonder what “society” means to those who
aspire to work in the field of art. In the broadest definition, the
majority of the proposals could possibly be considered “socially
engaged,” but they did not entail discussions in the framework of
SEA. It is adequate to have diverse definitions of socially engaged art;
in fact, it would be rather dangerous to say “this is art,” based solely
on a particular person’s writings. However, being “socially” engaged
requires several mandatory conditions. You must “articulate” how to
formulate a certain social challenge and which artistic characteristics
effectively “function” to meet the challenge. It is also crucial to state
clearly how your art creation relates to the situation. The relationship
can vary widely, and the approach to visualize the given challenge
or problem may simply raise questions in a way that stimulates
the imagination for a solution. At any rate, it is essential that the
particular approach can only be achieved only through art.

Although I used the word “function” earlier in this writing, the
word has remained taboo in the art world after the modern period.
The argument that art should be pure and independently hold value
in itself has made its realm a sanctuary; because of this autonomy,
art has created a specialty that stands apart and is independent.
Therefore in the art world, something strange with no ordinary
meaning can be enjoyed. I consider this phenomenon highly
important as a buffer against society. But on the other hand, reflecting
on the recent increase of occasions in which art gets involved in
specific societal events, the conventional claim that art exists for its
primary importance of purity and autonomy should be questioned.
Art is merely a system within society. With other social systems, it
is arrogant to think that the principle of art is to be accepted with no
preconditions attached. Unlike art, other systems originally come
into effect by fulfilling some purpose or function of society, and they
are not self-referential in their objectives. It is called into question
what property of art, and specifically your art, can “function” in
relation to the rest of the society.

It can be argued that art has reached a new phase. In the past, the
self-enclosing autonomous art world shifted itself, and art made its
way out of museums and galleries and in to the public while
maintaining its autonomy. And now, it has entered another stage, in
which art interacts with society in a practical sense. Obviously art
itself is not the purpose here; therefore, theories of art are not the
only principle. To be deeply engaged with social issues chosen as the
subject matter, both creators and recipients of SEA need to study the
approaches by other fields, cooperate with them, and recognize the

unique strengths of art that only art can achieve.
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Upon Completion of the SEA Idea Marathon

Art & Society Research Center

What is Socially Engaged Art (SEA)? In the SEA study group, we continue to search for answers to this
straightforward question. We thought about what figurations would be possible for SEA in Japan, and as a
consequence, we held this SEA Idea Marathon.

When art becomes deeply engaged with society, what forms can it take? What would the new relationship
between art and society look like? In recent years, by using local societies or communities as the bases for activity,
art programs focusing on specific social issues have been activated worldwide. Especially in areas where problems
in society are aggravated, such as Africa, India, the Middle East, and South America, the number of SEA activities
is increasing. Artists who can actually bring actions to society have emerged. They explore the historical, social,
and cultural peculiarities of a place and reflect on the idiosyncrasies of its residents and their problems.

Also in Japan, we are facing numerous “social problems,” for example, recovery from the Great East Japan
Earthquake, destruction of the environment, a high rate of suicide, unemployment of the younger generation,
aging population combined with the diminishing number of children, etc. As a matter of fact, we lack awareness
that those issues directly relate to us; this includes artists who seem not to focus on these subjects. Certainly,
compared to many other countries, Japan is much safer and richer, so it may be natural for us to perceive SEA
practices overseas as someone else’s issue. Japanese people are now living in a period of safety surrounded by
material goods and overloaded with entertainment. You may want to play games at home, go to Disneyland or
outlet malls with your friends, or enjoy 3-D movies with virtual space where your experience can feel more real
than in the actual world. Spectacles and entertainment produced by capital giants are abundant in towns, which
are equipped with carefully constructed psychological traps to keep those products in people’s memories.

SEAis differentin its approach from the above-mentioned activities. There are no pre-programmed enchanting
spectacles. It requires your spontaneous action of thinking about actual problems and getting a feel for them,
which leads to outward actions that send creative signals to society. Recently, online communication has become
prevalent, and the ways of human interaction have drastically changed. In this environment, “real” and “social”
activities are gaining attention in our search for new types of relationships taking place within the actual
environment, which cannot be achieved through virtual connections.

Art activities involving local communities have increased in Japan, and many of them aim for building
community, developing local regions, or looking for companionship. In terms of expression, it is desirable to create
something that invokes people’s “affinity with each other.” People are often content just connecting with each
other without clear reasons or motivation, and with no particular social or political standpoints or purpose. For the
Japanese people, it is difficult to comprehend the concept of “public,” but, on the other hand, it is easier to
understand the idea of “associate.” A local community can be considered a “village society” where people spend
long periods of time together in the same place. In a similar manner, many art activities are implemented
collectively, and value is found simply in experiencing something in common. Will this kind of creative process
cause action to generate public benefits that are shared in a contemporary society, where diverse value systems
coexist? Is art able to present itself as a set of new values and agendas through sharing problems and challenges in
a local community and then opening up to a broader society?

According to Pablo Helguerra, the conceptualization of SEA as a category is still in progress.! Based on the
fundamental definition, to make your practice effective enough to actually impact society, you cannot ignore the
following three elements: “Socially,” addressing actual social problems; “Engaged,” interactions between artists
and the participants; and “Art,” creativity and innovation that only art can deliver. Besides, artists need to have a
clear sense of purpose on each element as the main agent for creation when implementing their projects.
Intrinsically, the foundation is constructed upon artists’ personalities, which keeps a clear line between SEA and
“social work.” By contemplating what only art can do in its approach to social issues, we can head toward the
consideration of SEA which is “actual practice” from an objective point of view.

For this SEA Idea Marathon, we expected proposals of SEA projects dealing with social challenges unique to
Japan. On the contrary, we ended up with ordinary workshop ideas, experience sharing, or something aiming for
personal transformation and/or self-actualization. The hope that special qualities of art can effectively function in
society is still a hypothesis, yet fresh SEA approaches are born throughout the world at this moment. We believe
the forthcoming mission of the Art and Society Research Center is to facilitate the correct understanding of SEA

and encourage art practices that are truly engaged in society.

1 Pablo Helguerra, Education for Socially Engaged Art: A Materials and Techniques Handbook, Jorge Pinto Books, 2011.
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The SEA Idea Marathon was held in conjunction with the exhibition:

Living as Form (The Nomadic Version):
20 Years of Socially Engaged Art

November 15 (Sat)-28 (Fri), 2014

3331 Arts Chiyoda (Chiyoda ward, Tokyo)

Organizer: NPO Art & Society Research Center
Curators: Michiko Akiba, Hiroko Kikuchi, Yasuyo Kudo,
Hiroko Shimizu

Attendance: 634

The Living as Form (LAF) exhibition was originally organized by two
prominent US non-profit art organizations based in New York—
Creative Time and Independent Curators International (ICl). Under
the leadership of curator Nato Thompson, a group of 27 curators,
writers, artists, and historians from all over the world selected 105
projects representing the Socially Engaged Art (SEA) movement. The
exhibition was held in the fall of 2011 in New York City. “The Nomadic
Version,” smaller in size than the original LAF, is designed to be
suitable for a traveling exhibition. For the Japan exhibition, eleven
projects were chosen to develop an understanding of SEA, which was
a new and little known in the country.

The exhibition was held at “3331 Arts Chiyoda,” an art space
created by converting an abandoned junior high school. Taking
advantage of the former classroom setting, desks and chairs were
arranged in a circle where the audience sat and watched the project
videos on iPads, while the didactic and photo panels were posted on
the walls. The display was designed so that people could experience
SEA together. At the same time, it was a practical consideration to
allow the audience to freely watch the videos in which they were
interested. Catalogues and coffee were available upon request. Day
by day, increasingly more visitors spent time watching the videos, and
in the closing days of the exhibition, people were waiting in line for
the iPads.

This exhibition was the first effort to introduce SEA in Japan and
won favorable recognition from various groups of people including
artists, art professionals, art students, and individuals working in the
fields of urban planning, community development, and social work.
We received many remarks appreciating the novelty of the projects
and expressing excitement to see artists challenged real societal
issues with active and sometimes radical approaches. In the post-
activity survey of the audience, about 90% rated “very good” or
“good.” Numerous postings on Twitter and Blog sites and the growing
attendance during the exhibition period indicated a growing interest
in SEA in Japan.

Featured artists:

Appalshop,

Tellervo Kalleinen and Oliver Kochta-Kalleinen,
Suzanne Lacy,

Mammalian Diving Reflex,

Rick Lowe,

Women on Waves,

Jennifer Allora and Guillermo Calzadilla,
Basurama,

Vik Muniz,

Ai WeiWei,

WochenKlausur
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